


Much Ado About Nothing
Emily Sun (violin), Joseph Havlat (piano)

Mendelssohn’s Violin Sonata in F major, largely forgotten until Menuhin’s discovery and editing, is
alive with Mendelssohn’s elegance and fantasy, ending with a rousing and virtuosic finale.
Korngold’s ‘Much Ado about nothing’ suite embodies the lush writing that would later develop into
his signature Hollywood sound. Josef Suk’s pieces for violin and piano showcase lush romantic
Czech writing, and ending with the neoclassical Stravinsky ballet, abound with leaps, pirouettes and

a stunning ‘Pas de deux’ movement.

Erich Wolfgang Korngold: Much Ado about Nothing suite for violin and piano Op. 14 (1918-19)
Felix Mendelssohn: Violin Sonata in F major, MWV Q26 (1838 )

—— Interval —

Josef Suk: 4 Pieces Op. 17

Igor Stravinsky: Divertimento for violin and piano (1934)




Champagne and Chanson
Emily Sun (violin), Joseph Havlat (piano)

This recital opens with Beethoven’s Violin Sonata, affectionally nicknamed ‘Champagne Sonata’
given its effervescent, bubbly character, followed by Szymanowki’s early sonata, where his rich
sound world and signature tonality is already heard in this emotionally charged work. Fauré’s Violin
Sonata brings refined elegance, exemplifying French lyricism and subtle expressivity. The program
concludes with Gershwin’s Porgy and Bess Concert Suite, a vibrant fusion of classical form with

jazz and blues idioms.

Ludwig van Beethoven Violin Sonata No. 8, Op. 30 No. 3
Karol Szymanowski Violin Sonata

— Interval —

Gabriel Fauré Violin Sonata

George Gershwin Porgy and Bess Concert Suite



Histoire du Tango
Emily Sun (violin), Laura Lootens (guitar)

This program celebrates the relationship between the violin and guitar, with works spanning from Locatelli to
Piazzolla. Known as the legendary virtuoso violinist, it is less known that Paganini was also an excellent
guitarist, performing and writing many pieces for the combination of violin and guitar. Piazzolla’s ‘Histoire d u
Tango’ journeys through the evolution of the tango from the 1900’s in Buenos Aires to the bossa nova in
Argentina and Brazil. An exciting new world premiere will be performed, written by composer Andrew Howes,
exploring intimately the contrast between these two stringed instrument - each showcasing such different

timbres, yet working together in perfect harmony.

Niccolo Paganini: Centone disonate Op.64, MS112, No. 1 in A minor
Andrew Howes: Prism

Astor Piazzolla: Histoire du Tango

i Bordel, 1900
ii. Café, 1930
iii. Nightclub, 1960
iv. Concert d’aujourd’hui
Pietro Locatelli: Sinfonia in D minor for violin and guitar

Pablo de Sarasate: Zigeunerweisen Op. 20

Other alternatives:
Manuel De Falla: Suite Populaire Espagnole
Phillip Houghton: Two Night Movements

Pablo de Sarasate: Carmen Fantasy, Op. 25



Mozart and Modern Women
Emily Sun (violin), Anna Tilbrook (piano)

This recital highlights works by trailblazing and modern women of their time, contextualised
alongside Mozart’s pivota l violin sonatas. The Violin Sonata by Amy Beach is a ma jor chamber
work, written in Beach’s signature lyrical romanticism, alongside the Fantasie by Florence Price
which imbues her remarkable fusing of harmonic idioms of African American folksong with post-
Romantic influence. Works by Pauline Viardot and Elena Langer are featured, intertwined with two
of Mozart’s violin sonatas, aiming to shine a light on the music of modern women to be seen at the

forefront of duo repertoire.

Wolfgang Amadeus Mozart: Violin Sonata in B flat. K. 378 (18")
Amy Beach: Violin Sonata, Op. 34 (32')

— Interval —

Florence Price: Fantasie No. 1 in G minor for violin and piano (5')
Elena Langer: Snow (2009) (3")

Pauline Viardot: Six Morceaux for violin and piano: Berceuse and Tarantelle (6')

Wolfgang Amadeus Mozart: Violin Sonata in B flat, K. 454 (22")




Echoes of Paris, Rhythms of Broadway
Emily Sun (violin), Jonathan Radford (sax)
and Joseph Havlat (Piano)

Featuring Emily Sun (violin), Jonathan Radford (saxophone), and Joseph Havlat (piano), this
program offers a vibrant journey through France and America, with diverse repertoire
celebrating the versatility and combination of all three instruments. A strong dance theme
runs throughout, from Saint-Saéns' lively Tarantelle to Ravel’s monumental La Valse.
Humour and character shine in Poulenc and Milhaud’s works, while jazz influences subtly
emerge in the second half, culminating in works by Weill and Gershwin. To close, a foot-
stomping finale in Darius Milhaud’s comical and lively Le Boeuf sur le toit.

Camiille Saint-Saéns - Tarantelle op.6 (7°)
Francis Poulenc - Suite L’invitiation au Chateau (17’)
Maurice Ravel - La Valse M.72 (13’)

— Interval —

Click for

George Gershwin - An American in Paris (15°) Spotify playlist
potify playlis

Kurt Weill - Youkali (6”)

Darius Milhaud - Le Boeuf sur le toit (18’)



https://open.spotify.com/playlist/411tZUeki7bc19HrQKYQ58?si=Jl-7-kPWRsKDFr4r9ZgkpA
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